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Tracks 

 
  Song Share Time Download 

 1. What Story Awaits Its End  
Laurel Ann Maurer, Steven Klimowski & David Feurzeig   

14:44  $0.99  

 2. Concert Champêtre  
Aaron Larget-Caplan & Raphael Popper-Keizer   

8:55  $0.99  

 
3. Beneficent Shadow: I. Andantino  
Berta Frank, Laurel Ann Maurer, Elizabeth Leblanc, Steven 
Klimowski, Rachael Elliott & Lynn Hileman  

 

12:19  $0.99  

 
4. Beneficent Shadow: II. Molto Vivace  
Berta Frank, Laurel Ann Maurer, Elizabeth Leblanc, Steven 
Klimowski, Rachael Elliott & Lynn Hileman  

 

5:01  $0.99  

 5. If Winter Comes  
Laurel Ann Maurer & Claire Black   

10:12  $0.99  

 6. A Watch in the Night  
Steven Klimowski, Craig Olzenak & Elaine Greenfield   

5:04  $0.99  
   
Downloads are available as MP3-320 files.  
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ALBUM NOTES 

 
Composer's Notes on the Music: 

WHAT STORY AWAITS ITS END presents, in succession, six contrasted movements. All are different in form, 
style and mood. The first five are all broken off, either in mid-phrase or just before an expected resolution 
or dénouement. The sixth is a completed composition with a simple and unequivocal conclusion. While 
accepting such formal discontinuities, as well as a general lack of traditional tonality, I tried to fashion a 
musical totality; one that would, in the end, express a feeling of inevitability and arrival. I confess to having 
been inspired and challenged by a reading of Italo Calvino’s novel, If on a winter’s night a traveler. My chosen 
work title, What Story Awaits Its End, is an adaptation of a line from one of the ten very different, interrupted 
stories that make up Calvino’s novel.  

Listening guide for Track 1: WHAT STORY AWAITS ITS END 

I. The opening “story” is a duet for flute and piano cast as a sonata exposition with principle theme, bridge 
and subsidiary theme. Before a development section can begin, a silent pause is followed by a series of piano 
chords to introduce- 
 
II. A rather austere meditation for bass clarinet and piano. Following a sudden silence, a lyrical phrase for 
flute and piano introduces the next story- 
 
III. A contrapuntal trio in which an extended melody is very gradually assembled from seemingly unrelated 
motives. When, at last, the whole melodic line coalesces it is rudely interrupted by a transitional passage, 
given to the piano, setting the stage harmonically for- 
 
IV. An accompanied song by the flute with clarinet obbligato in a folkish style. Gradual disintegration of the 
song introduces- 
 
V. A miniature rondo for the winds. Shortly, loud, clashing piano chords obliterate the wind duet. Upon 
resolution the chords, together with material from the earlier introductory phrases, are transformed into... 
 
VI. A full-blown theme with five variations and brief coda. 

 
*** 
CONCERT CHAMPÊTRE was composed in 2013 for Aaron Larget-Caplan, who, together with Anton Andreev 
gave the premiere on May 22, 2014 in St. Petersburg, Russia. The initial concept of my duet emerged with 
recollection of two famous paintings: Le Concert Champêtre, c. 1509, by Titian, and Et in Arcadia Ego, 1639, 
by Nicolas Poussin. The music is cast in three interconnected movements that are played without pause. I 
think the music resonates especially with the Titian painting, invoking a utopia where mankind lives in 
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harmony with nature. At the same time, and with particular reference to the Poussin, “a celebration of 
nature in a darkening landscape” is an apt commentary on earlier portions of the music.  

*** 
As symbol and metaphor the ambiguity and mystery of the shadow has frequently served artistic inspiration. 
Such was the case while composing my wind sextet, BENEFICENT SHADOW. The haunting treatment of light 
and shadow in two famous paintings, The Mountain (Summertime) by Balthus, and Melancholy and Mystery 
of a Street by De Chirico was suggestive, even encouraging my choice of instrumentation: two flutes-
doubling piccolo and bass flute, two clarinets-doubling bass clarinet, and two bassoons.  
 
The sextet’s two movements are episodic in nature, each comprising seven motivically and harmonically 
inter-related sections. The first movement, marked Andantino, unfolds a variety of colors and textures. 
Sometimes lyrical phrases in the upper voices are parodied darkly and, even grotesquely, in the lower voices. 
There are moments when a shadowy phrase stands alone, heard as a possible recollection or foretelling of 
a lighter reality. The second movement, molto vivace, differs from the first, being more virtuosic in effect 
and having a symmetrical design. That is, unlike the first movement, some sections are repeated in varied 
form. Together all seven are rondo-like in quality and order: a, a’, b, ac, d, ac, a.” Beneficent Shadow was 
commissioned and first performed by The Vermont Contemporary Music Ensemble. 

*** 
IF WINTER COMES, a fantasy for flute and piano, was commissioned and premiered by Vermont Virtuosi on 
March 1, 2014. For me, the mood and feeling of the music invokes Shelley's lines: 

 
“The trumpet of a prophecy! O Wind, 

If Winter comes, can Spring be far behind?” 

 
As an additional, imaginative backdrop to the episodic form of my music, I offer the following Native 
American Assiniboine legend, although the ordering of episodes in the legend is not is not reproduced in the 
music: 
 
Some birds lay eggs early in the season, some later, but the crane is the last to hatch. When the young ducks 
and geese were flying away to a warmer country, the young crane was still too weak to fly. Winter was 
approaching. The mother-bird asked Otter to keep the the young one for her during the winter; in return 
she would reward her in the spring. Otter kept her ward in a warm hole. Once Osni' (the cold) came to the 
camp, killed Otter, and carried off the young crane to his home where he made him stir and maintain the fire 
for him. Young crane was never allowed to go anywhere else. He was starving and became ugly;  
 
The fire burnt his back, so that now the crane's skin is of a reddish-brown color. In the spring, when the 
south side of the hills was warm while the northern side was still frozen, the young crane knew his mother 
would return soon. He went into the sunshine and called her. Osni' cried, “Come in here, stop that noise!” 
The crane called all the louder. Osni' pursued him and nearly caught him, when suddenly a clap of thunder 
was heard and the lightning struck Osni'and tore him to pieces. Crane was there and asked her young one 
how he had been treated during the winter. He told her that Otter had treated him well, while Osni' has 
abused him.The old bird looked for another otter and said to him, “Henceforth the cold (Osni') will never kill 
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you.” Thus she paid for Otter's service, and this is why Otter can live in the water throughout winter without 
freezing.” 

*** 
 
A WATCH IN THE NIGHT was composed between September 11 and November 11, 2001. It was first 
performed on February 10, 2002, as part of a concert given to memorialize the tragedy of September 11. The 
music comprises two contrasting, interlocked sections. The first unfolds three varied statements of a self-
contained, very singable melody. Scattered remnants of the melody propel the agitated beginning of the 
second section raising the possibility of the entire melody’s eventual restatement. Such an eventuality 
becomes increasingly impossible as the music, now utterly transformed, draws to a quiet, meditative close.  

 
In this world we walk on the roof of Hell gazing at flowers. 

Kayabashi Issa 
 

Memory is a root in the dark. 
Octavio Paz 

 
 
******* 
THOMAS L. READ, noted composer and violinist, is Professor Emeritus at the University of Vermont. Born in 
Erie, Pennsylvania in 1938, he studied violin, composition and conducting at the Oberlin, Mozarteum, New 
England and Peabody Conservatories with such noted musicians as Andor Toth Sr., Richard Burgin, Bernhard 
Paumgartner, Leon Fleisher, and Benjamin Lees. As violinist he has been a member of the Erie Philharmonic, 
Baltimore Symphony, Boston Festival Arts (under Harold Farberman), Vermont Symphony and the Saratoga 
Festival of Baroque Music. He joined the faculty of the University of Vermont in 1967, becoming Professor 
Emeritus in 2008. During his more than 40 years on the faculty he taught countless students, conducted and 
coached many concerts and musical theater productions, and led an innovative series of new music concerts 
and lectures (Symposium on Contemporary Music, held annually from1968 until 1991).He remains active as 
a violinist and conductor as well as a composer. He has written music for a variety of media- much of it on 
commission: music for small ensembles, full orchestra including two symphonies, solo voice, chorus and 
musical theater. Working with many performers and venues, his music has been heard live and through radio 
broadcasts across the U.S. and in various European cities from London to Sofia. He has been a recipient of 
Vermont Arts Council and University Stipends, and has been awarded fellowships from organizations such 
as the McDowell Colony, the Charles Ives Institute, and the Johnson Composers Conference. C.F.Peters, 
Tunbridge Music, and the American Composers Edition publish his work. A complete repertoire and 
recording list is at ThomasLRead.com. 
 
 
Over the past three decades he has created a body of music that projects a consistent and distinctive 
personal style while embracing a variety of New Music idioms and techniques. Critics, while noting its lyrical 
qualities, have called his music "substantive and meticulously planned, with a wide expressive range leaving 
a feeling of rich satisfaction." His seemingly free lyrical forms are the outcome of "compositional strategies 
that engender multidimensional and fascinatingly equivocal emotional states." 
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******* 
 
Artists appearing on this album: 
 
Pianist CLAIRE BLACK has performed extensively as soloist and collaborator throughout North America. Her 
current chamber music endeavors include concerts with Vermont Virtuosi and the Stellaria Piano Trio. Claire 
also freelances as an accompanist for soloists and various choirs, including the Burlington Choral Society. 
Prior coming to Vermont she worked as a staff accompanist at Baldwin Wallace University and trained at the 
Cleveland Institute of Music (CIM). She received a Master of Music degree in piano performance under the 
tutelage of Margarita Shevchenko. Her deep interest in and commitment to chamber music synergize with 
her abundant experience, including many years of performance tours with the Cialde Quintet and with the 
Elegua Duo. Alongside performing, Claire loves teaching and feels fortunate to have a flourishing piano 
studio at home in Williston, Vermont. 
 
******* 
Hailed as "one of the sharpest executors of new-music currently on the scene" (WQXR) and an "intrepid 
bassoonist" (Time Out New York), RACHAEL ELLIOTT explores compelling new directions as a bassoon 
soloist and chamber artist. Ms. Elliott is best known as a founding member of the Heliand Ensemble and of 
genre-bending new music group, Clogs. During the past decade, she has recorded five acclaimed albums 
with Clogs and appeared throughout the United States, Europe and Australia, sharing the stage with such 
renowned musicians and ensembles as Laurie Anderson, Bang on a Can, Bell Orchestre, The Books, The 
National, Max Richter, Terry Riley, Sufjan Stevens and Shara Worden. Clogs' most recent album, The 
Creatures in the Garden of Lady Walton, was cited by NPR Music as "one of the most evocative and appealing 
records of the year, in any genre." 
 
******* 
DAVID FEURZEIG is professor of music theory and composition at The University of Vermont. As performing 
artist he specializes in eclectic lecture-recitals featuring music from the classics to stride piano, jazz, and new 
music. He is the silver medalist of the 2001 World Championship Old-Time Piano Playing Contest and recipient 
of the 2003 “Best New Rag” award of the Old-Time Music preservation Association. His research interests 
range from the playing of James P. Johnson and Thelonious Monk to the music of George Ligeti. His music 
has been performed throughout the U.S.as well as in New Zealand, Asia, and Europe. His work has been 
awarded the Silver Medal of the Royal Academy of Arts (London), the Hugh MacColl and Thomas Hoopes 
Prizes from Harvard University, a Beebe fellowship, and a James Blackmore Prize. 
 
******* 
Flutist BERTA FRANK is a native of New York City, having performed as soloist at both Carnegie Recital and 
Alice Tully Halls. Since moving to Vermont in 1992, she currently performs with the Hanover Chamber 
Orchestra, the Vermont Mozart Festival Orchestra and Vermont Contemporary Music Ensemble. She is the 
flutist in the woodwind trio Viente and a Celtic ensemble “Sheefra.” Besides her interest in performing with 
diverse musical ensembles, she also has an active teaching studio in her home in Jericho. Berta also directs 
and coaches the Vermont student woodwind program, Vermont Youth Chamber Winds, through the 
Vermont Youth Orchestra Association.  
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******* 
ELAINE GREENFIELD is a widely acclaimed pianist, recognized internationally for her performances, 
recordings, and teaching, with a distinguished career as soloist/lecture recitalist, and collaborative artist. 
Nationally, Ms. Greenfield has received rave reviews for performances at Carnegie Hall, Merkin Hall, 
Steinway Hall, Washington DC’s Phillips Collection, Boston’s Gardner Museum, and numerous college 
campuses coast to coast. She has been televised and broadcast over national and international radio, 
including the BBC, NPR, WGBH, WNYC, WAMC, WVPR, and KBAQ. 1996 marked her first of several 
performances at the Historical Piano Study Center of the E. Michael Frederick Collection, Ashburnham, MA, 
where she subsequently engaged in two extensive recording projects for Centaur Records. Greenfield has 
been included in the Vermont Arts Council’s Artist Register since 1972, and in 1992 was awarded a VAC 
Fellowship Grant by Governor Howard Dean.  
 
******* 
Bassoonist LYNN HILEMAN has performed as a soloist and chamber musician throughout the United States, 
the UK, and Latin America, appearing at such venues as the Festival Internacional de Sopros in Rio de Janeiro, 
the November Music and GLOW Festivals in the Netherlands, the Surround Festival in Brugge, Belgium, the 
Festival of Contemporary Art Music at Washington State University, and the Florida Electroacoustic Music 
Festival. She has also performed as a guest bassoonist with Clogs, Alarm Will Sound, and the Vermont 
Contemporary Music Ensemble. Lynn makes up one half of the bassoon duo Tuple, and is a member of the 
contemporary bassoon collectives Dark in the Song and the Rushes Ensemble. She is principal bassoonist of 
the Binghamton Philharmonic Orchestra, and bassoonist with the Swannanoa Chamber Music Festival. She 
has performed with the Rochester Philharmonic Orchestra, the Syracuse and New Haven Symphony 
Orchestras, and has been a frequent performer at the annual International Double Reed Society conference. 
 
******* 
Clarinetist STEVEN KLIMOWSKI studied with the famed clarinet teacher Leon Russianoff, attending the 
Manhattan School of Music and the State University of New York at Purchase. Klimowski began his career 
playing with the State of Mexico Symphony Orchestra in Toluca, Mexico. He is now an Affiliate Artist at the 
University of Vermont and is a member of the faculty at St. Michael's College and Middlebury College. He 
concertizes in a solo and chamber music capacity throughout Vermont and northern New England. 
Klimowski plays with the Vermont Symphony Orchestra’s woodwind trio Raising Cane, and is principal 
clarinet in the Burlington Chamber Orchestra. He performs regularly with the Vermont Mozart Festival and 
the Opera Company of Middlebury. In 1987 he founded the Vermont Contemporary Music Ensemble of 
which he is the artistic director. The VCME continues to commission and perform new music now in its 
twenty-third season. In 1987 and again in 1990 Mr. Klimowski was honored with an individual artist's 
fellowship from the Vermont Arts Council and in 2003 received its Citation of Merit.  
 
******* 
Noted for his “astounding technical proficiency and artistic delicacy” (Boston Musical Intelligencer), 
classical-world guitarist AARON LARGET-CAPLAN is an international touring and recording artist. He has 
performed solo and chamber music in Russia, Europe and across the United States including El Palacio de 
Linares (Madrid, Spain), Yelagin and Sheremetev Palaces and the St. Petersburg Conservatory (Russia), 
Mantova Chamber Music Festival, Corte Eremo and Castillo de Galeazza (Italy), Crocker Art Museum 
(Sacramento, CA) and Jordan Hall, (Boston, MA). He has received awards and grants from the American 
Composers Forum, New England Foundation for the Arts, American Composers Alliance, D’Addario 
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Foundation, Mu Phi Epsilon Foundation, and numerous Local Arts Councils. Aaron’s solo and chamber music 
recordings are issued on Stone Records “The legend of Hagoromo” (2015), Albany Records “Vientos – Music 
of Hayg Boyadjian” (2010), Parma Recordings “Perceptions” (2011), and his own Six String Sound “Tracing a 
wheel on water” (2006) and “New Lullaby” (2010).  
 
******* 
Clarinetist ELIZABETH LeBLANC is a founding member of Heliand Consort. She was born in Québec and 
raised in St. Albans, Vermont. Ms. LeBlanc earned performance degrees from the Juilliard School and McGill 
University. Past solo performances include the world premiere of Don Jamison’s Through the Clouds for 
clarinet, bassoon and strings with the Burlington Chamber Orchestra and multiple performances of Mozart’s 
Quintet for Clarinet and Strings with Burlington Ensemble. In addition to her freelance career, she is a 
certified personal trainer and a member of Burlington's Social Band. 
 
******* 
LAUREL ANN MAURER lauded by the New York Times as “ a secure performer an assured communicative 
interpreter,” studied with Julius Baker, Jeanne Baxtresser, and Samuel Baron. She has been honored by such 
organizations as the National Association of Composers – USA, the National Flute Association, the National 
Orchestra of New York, the Chautauqua Institute and the Utah Arts Council, Among her twelve commercially 
released CDs are More American Flute Works and the Mannokian flute concerto, both of which were 
nominated for a Grammy Award. Ms. Maurer has performed and given master classes throughout the U.S., 
Europe and Asia, including performances in Carnegie Hall, Lincoln Center, the Kennedy Center, and 
Khatchaturian Hall in Yerevan, Armenia. She was principal flutist of the Salt Lake Symphony for twelve years 
and has more recently performed with the Vermont Symphony Orchestra and the Vermont Contemporary 
Music Ensemble. She is the artistic director of Vermont Virtuosi. 
 
******* 
CRAIG OLZENAK, clarinetist and teacher studied at the University of Minnesota, then attended the San 
Francisco Conservatory of Music in a two-year master's program for orchestral clarinet, played swing with 
the Jules Herman Big Band and was a member of the Monterey Symphony in California (from 1979 to 1981). 
He has collaborated in recordings by Trey Anastasio, the Mirecourt Trio and Rick Sowash. He has performed 
with he Minnesota Composers Forum, has taught at Grinnell College in Iowa Johnson State College in 
Vermont and is a member of the faculty of Edmunds Middle School in Vermont. 
 
******* 
Hailed by The New York Times as “imaginative and eloquent” and dubbed “a local hero” by the Boston 
Globe, cellist RAFAEL POPPER-KEIZER maintains a vibrant and diverse career as one of Boston’s most 
sought-after artists. He is principal cellist of the Boston Modern Orchestra Project, Emmanuel Music, and the 
Boston Philharmonic Orchestra, and a core member of some of New England’s most celebrated chamber 
groups. His 2003 performance with the Boston Philharmonic of the Saint-Saëns Concerto in A minor was 
praised by the Globe for “melodic phrasing of melting tenderness” and “dazzling dispatch of every bravura 
challenge. ”As an alumnus of the New England Conservatory, Mr. Popper-Keizer studied with master 
pedagogue and Piatigorsky protégé Laurence Lesser; at the Tanglewood Music Center he was Yo-Yo Ma’s 
understudy for Strauss’ Don Quixote under the direction of Seiji Ozawa.  
 ******* 
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Track credits: 
 
What Story… recorded at The McCarthy Arts Center, St. Michael’s College, Vermont,  
February 6, 2010. Dennis Bathory-Kitzs, engineer and editor. 
 
Concert Champêtre recorded at the University of Vermont Recital Hall, June 20, 2017. 
Joseph Capps, engineer and editor.  Recording supported by University of Vermont  
Faculty Development Award. 
 
Beneficent Shadow recorded at the University of Vermont Recital Hall, June 15, 2011. 
Dennis Bathory-Kitzs engineer and editor. 
 
If Winter Comes recorded at Elley-Long Music Center, Colchester, Vermont, October 8, 2014. 
Peter Engisch, engineer and editor. 
 
A Watch In the Night recorded at Charles Eller Studios, Williston, Vermont, April 5, 2006. 
Charles Eller, engineer and editor. 
 
All works published by American Composers Edition (www.composers.com) except for 
A Watch In the Night which is published by Trillenium Music www.trillmusic.com. 
 
Cover art by Megan Calos. Photo by Ben Read. 
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