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PROGRAM 
 

Dorothy Rudd Moore                      TRANSCENSION  (1986) 

(“I have been to the mountaintop”) 
 

Mr. Boyd, Ms. Jolles, Ms. Griffin,Mr. Hesselink, Mr. Kuennen,   

Ms. Kahn, Ms. Leclair, Ms. Gythfeldt, Mr. Hagen 

 
Special Award:  ACA honors Rosalie Calabrese for her longtime 

service (1962-1994) to ACA; Steven Sacco, Gina Genova 

 

Elliott Schwartz                         CHAMBER CONCERTO VI:  

                                                      MR. JEFFERSON (2007)  
                                       New York Premiere 

    Soloist: Peter Sheppard Skaerved, violin 

                                                                      
Mr. Boyd, Ms. Jolles, Ms. Griffin, Mr. Hesselink, Mr. Kuennen,  

Ms. Rosenfeld, Ms. Leclair, Ms. Gythfeldt, Mr. Robinson, Mr. Ozolins, 

Mr. Siroky, Mr. Herrington, Mr. Gosling, Mr. Gold, Mr. Hagen 

 

Intermission 
 

ACA presents the Laurel Leaf Award to INNOVA RECORDINGS, 

Beth Wiemann, ACA President, presenting to  

Philip Blackburn, Director, Innova 

 

Miriam Gideon                   BÖMISCHER KRYSTALL (1990)  

Jo Ellen Miller, soprano 

 
Mr. Boyd, Mr. Hesselink, Ms. Rosenfeld,  

Ms. Gythfeldt, Mr. Gosling, Mr. Hagen 
 

Ben Weber                                     CONCERTO, OP. 32 (1950) 

Soloists:  Fred Sherry, cello, and Orion Weiss, piano 

 
Ms. Rosenfeld, Ms. Leclair, Ms. Gythfeldt,  

Mr. Robinson, Mr. Ozolins, Mr. Hagen 
 

George Edwards       PARALLEL CONVERGENCES (1988) 
 

Ms. Jolles, Ms. Griffin, Mr. Hesselink, Mr. Kuennen,  

Ms. Kahn, Ms. Leclair, Ms. Gythfeldt, Mr. Robinson,  

Mr. Ozolins,  Mr. Gosling, Mr. Gold, Mr. Hagen 
 

Projected images from the ACA Archives will highlight the evening. 

http://composers.com/content/laurel-leaf-award
http://www.innova.mu/
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PROGRAM NOTES (for additional program notes, visit www.composers.com) 

 
Dorothy Rudd-Moore 
is a composer and 

Soprano, born in New 

Castle, Delaware. Her 

compositions have been 

performed throughout the United 

States, Europe, South America, and 

Asia. She attended Howard 

University, where she studied 

composition with Mark Fax, piano 

with Thomas Kerr, and voice with 

Louise Burge, and later with Lola 

Hayes. She was the recipient of a 

Lucy Moten Fellowship from Howard 

University. She undertook post-

graduate studies in composition with 

Nadia Boulanger and Chou Wen-

chung. 

 

Ms. Moore is an active member of the 

musical community. She has taught at 

the Harlem School of the Arts, NYU, 

and Bronx Community College. She 

was one of the founders of the 

Society of Black Composers and has 

served on music panels for the 

National Endowment for the Arts, the 

Wisconsin Arts Board, American 

Composers Alliance, BMI, New York 

Women Composers, and the New 

York Singing Teachers’ Association. 

She was also a judge and panel 

member for the Detroit Symphony 

Orchestra’s Unisys-African American 

Composers Competition. She teaches 

voice, ear training, and sight singing 

in her New York studio and is 

married to cellist-conductor-

composer Kermit Moore. 

 

According to The New York Times, 

“The most arresting feature of Ms. 

Moore’s music is an original and 

often intense lyricism that pervades 

even the most complex harmonic and 

contrapuntal textures.” Her major 

works include Dirge and Deliverance 

for cello and piano; Modes for string 

quartet; From the Dark Tower, a song 

cycle for mezzo-soprano, cello and 

piano; Three Pieces for Violin and 

Piano; Weary Blues for Baritone, 

cello and piano on a text by Langston 

Hughes; In Celebration, for chorus, 

soloists, and piano; Dream 

Variations, a theme and variation for 

piano; and Sonnets on Love, 

Rosebuds, and Death, a song for high 

voice and piano. Other chamber 

works include Moods for viola and 

cello; Trio No. 1, for violin, cello and 

piano; Fantasy for clarinet and piano; 

and Night Fantasy for clarinet and 

piano, which was recently recorded 

and released in 2012 on the Sono 

Luminus label.  

Ms. Moore’s orchestral arrangements 

of Weary Blues, In Celebration, and 

selections from From the Dark 

Tower, as well as Symphony No. 1 

and Transcension have been 

performed by major orchestras 

around the country, including by the 

Symphony of the New World in 

Philharmonic Hall, and the Buffalo 

Philharmonic. Her Symphony No. 1 

was premiered by the National 

Symphony Orchestra, and In 

Celebration was premiered at the 

Schomburg Center in New York City. 

http://www.composers.com/
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In Celebration was recently 

performed by Meridian Chorale, with 

Steven Darsey, conductor, at the 

Atlanta Music Festival in March 

2012. 

Opera Ebony commissioned Ms. 

Moore to write an opera, Frederick 

Douglass, for which she also wrote 

the libretto. It was premiered at Aaron 

Davis Hall in New York City in 1985 

to critical acclaim. It has since been 

staged in Canada, Sweden, 

Switzerland, Germany, and many 

other countries, including the United 

States. Arias from Ms. Moore’s opera 

have been excerpted and performed in 

many recordings and recitals 

including a CD recording by the 

American Bass, Kevin Maynor, and 

full orchestra performances by the 

Indianapolis and Alabama 

Symphonies conducted by Leslie 

Dunner.  

 

As a solo performer, Ms. Moore gave 

the American premiere of her Songs 

from the Rubáiyat, for voice and oboe 

at Carnegie Recital Hall, an early 

work by Ms. Moore that had received 

high praise from Nadia Boulanger, 

and was first performed in concert at 

the American Conservatory at 

Fontainebleau. Ms. Moore is also a 

poet, and has performed Songs for 

DRM, composed for her by her 

husband, on texts of five of her 

poems. In May, 1995, the Moore’s 

were presented in a joint concert of 

their music at Greenwich House 

Music in NYC. 

 

TRANSCENSION (“I have been to 

the mountaintop”), a chamber 

orchestra work in two movements, is 

scored for flute, oboe, clarinet and 

strings. It was commissioned by the 

Brooklyn Philharmonic, and was 

premiered in January 1986 at the 

Brooklyn Botanic Garden by the 

Brooklyn Philharmonic Chamber 

Orchestra. The title is a combination 

of the words “transcendence” and 

“ascension.” 

 

The composition is dedicated to the 

memory of Dr. Martin Luther King, 

Jr., and was written in recognition of 

the first national holiday celebration 

of his birthday.  

 

The first movement, Lento, is slow 

and contemplative, illustrating the 

reflective struggle of Dr. King’s 

commitment to humanitarian causes. 

Strains of “True believer” (from the 

spiritual “Sometimes I feel like a 

motherless child”) can be heard 

throughout. The second movement, 

Allegro, is agitated, depicting the 

fierceness of Dr. King’s resolve 

against forces that opposed him, and 

the triumph of his spirit that has kept 

his “dream” alive.   Tonight, it is 

performed by flute, oboe, clarinet, 

and string quintet.    --- Dorothy Rudd 

Moore

 

* * * * * * * 
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Elliott Schwartz 
[b.1936] a native New 

Yorker, taught at 

Bowdoin College from 

1964 to 2007, 

including twelve years 

as department chair. 

He has also held extended residencies 

and/or visiting professorships at the 

Ohio State University, University of 

Minnesota, the University of 

California (San Diego and Santa 

Barbara), Trinity College of Music 

(London), Harvard, Tufts, Oxford 

and Cambridge.  In 2006 his 70
th
 

birthday was celebrated with concerts 

of his music at the Royal Academy of 

Music (London), Oxford, the 

University of Minnesota, and the 

Library of Congress (Washington, 

DC), which also houses an archival 

collection of his materials.  

  

Schwartz has appeared as guest 

composer at new-music festivals in 

New York, Los Angeles, San 

Francisco, London, Amsterdam, 

Paris, Reykjavik, Copenhagen, and 

Tokyo. His orchestral performances 

include the Cincinnati, Houston and 

Milwaukee Symphonies, Minnesota 

Orchestra, Boston Modern Orchestra 

Project, New Juilliard Ensemble, 

Utrecht Symphony (Netherlands), 

and Hong Kong Chamber Orchestra. 

Honors and awards include a 

Gaudeamus Prize (Netherlands), 

grants from the Rockefeller 

Foundation (two Bellagio 

residencies) and the National 

Endowment for the Arts.  Schwartz is  

author or co-author of four books, 

including the widely used text Music 

since 1945, and co-editor of the 

anthology Contemporary Composers 

on Contemporary Music.  CD 

recordings of his music are available 

on the Albany, New World, Innova, 

BMOP-Sound, Capstone/Parma and 

Smithsonian-Folkways labels.    

 

Chamber Concerto VI: Mr. 

Jefferson for solo violin and 

chamber orchestra is built on 

references to, and associations with, 

the figure of Thomas Jefferson. It is 

dedicated to violinist Peter Sheppard 

Skaerved, who first stimulated my 

interest in Jefferson’s musical 

connections.  In composing the work, 

I focused on four specific links to 

Jefferson.  

 

(a) The formal structure, in five 

connected movements, is meant to 

reflect Jeffersonian architecture: the 

symmetrical balancing of 

components on either side of a 

central structure. Thus the middle 

(third) movement is balanced on 

either side, with movements I-V, and 

II-IV, of identical durations.  

 

(b) The piece makes use of motives 

based on musical spellings, using the 

letters A through G plus the German 

H and S and solfege syllables. The 

most prominent motive of this type is 

based on the pitches THOMAS 

EFFERSO. There are musical 

spellings of many other names as 

well – including that of violinist 

Peter Sheppard Skaerved. 

 

(c) There are many quoted fragments 

of 18
th

 century music associated with 
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Jefferson – works that he kept in his 

music library, works that he 

performed, and/or works which were 

composed by a person very close to 

him.  

 

(d) The five movements – all 

connected -- provide programmatic 

commentaries on this remarkable 

historic figure. In order, the 

movements are: 

 

(1) The Inventor, which celebrates 

TJ’s remarkable skill at designing 

machines. Among the many objects 

he either created or improved upon: 

the swivel chair, plow, automatic-

writing polygraph, clock, dumbwaiter 

and sundial. This movement 

introduces the Jefferson-spelling 

motive, reference to Bach Inventions, 

and a four-note motive—the  motive 

of “Uranus the Magician” in Holst’s 

The Planets. 

 

(2) The Violin, honoring TJ’s passion 

for music and his devotion to the 

violin. He owned several instruments 

(one of which was a 17
th

 century 

Amati), practiced three hours a day 

as a young man, and maintained a 

large library of scores including 

works by Vivaldi, Corelli, Handel 

and Haydn. This movement places 

the violin soloist in sharp focus; near 

its close, the soloist plays fragments 

from works which were in 

Jefferson’s library. 

  

(3) Garden, reflecting Jefferson’s 

devotion to horticulture. In typical 

Enlightenment fashion, he was 

insatiably curious about the workings 

of nature, and cultivated a great 

variety of fruits, vegetables, trees and 

flowers at Monticello. The music 

becomes “flowery,” with special 

emphasis on ornaments, 

embellishments and tiny motives that 

undergo a growth process. 

 

(4) The Letter, which refers to TJ’s 

correspondence with Mariah 

Cosway, the great love of his later 

life. Cosway was an accomplished 

painter, flutist and composer – and 

(unfortunately) married. Here the 

concerto becomes more overtly 

Romantic in style – chromatic, 

orchestrally lush and curiously 

Wagnerian. Fragments of Cosway’s 

own music for flute and harpsichord 

surface within the texture. 

 

(5) The Portrait, last of the five 

connected movements, stands for 

Gilbert Stuart’s portrait of Jefferson 

which hangs in the Bowdoin College 

Museum of Art. James Bowdoin III 

commissioned the Jefferson portrait 

and then willed it to the newly 

founded College which bore his 

family name. This movement serves 

as the Recapitulation of all that has 

gone before –culminating in an 

emphatic return of Holst’s four-note 

“magician” figure, a fitting epitaph 

for a remarkable man.  

                         ---Elliott Schwartz

                               

                                                     * * * * * * * 
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Miriam Gideon 

[1906-1996] was born 

in Greely, Colorado, 

just adjacent to the 

campus of Colorado 

State Teachers 

College, where her father taught 

humanities.  It was in Greely that 

Gideon remembered first learning 

solfege, a skill that she claimed had a 

great impact on her early love of 

musical materials.  The Gideons 

moved away from Greely when 

Miriam was six, slowly making their 

way eastward.  The Gideons settled in 

Yonkers, and when ten-year-old 

Miriam went to audition for Hans 

Barth to be her piano teacher, she 

remembered in confusion transposing 

at sight a Chopin piece that she had 

never seen, which led to her 

immediate acceptance into Barth’s 

studio.  Although Gideon’s parents 

provided her with lessons, neither 

was a trained musician.  Thus when 

Gideon’s uncle--an organist and 

cantor--offered to take Miriam in as 

ward at his home in Boston in order 

to further her musical education, they 

naturally agreed. 

 

When she returned to New York after 

graduating at age nineteen, Gideon 

worked with Marion Bauer and 

Martin Bernstein at NYU, and it was 

the latter who told her she was “a 

composer!” and helped her to solidify 

an already strong interest in making a 

career of composition and teaching at 

the university level. The 1930s were a 

period of great growth for Gideon’s 

musical style, influenced largely by 

her major composition teachers. 

Gideon received from Lazare 

Saminsky, a student of Rimsky-

Korsakov, rigorous training in the 

classic compositional building blocks 

of harmony, counterpoint, and 

orchestration. Gideon earned an MA 

in Musicology from Columbia 

University and began teaching at 

Brooklyn College, as well as the 

Jewish Theological Seminary, City 

College, and Manhattan School of 

Music.  She composed in almost 

every medium and is well known as 

an instrumental composer, but her 

greatest compositional interest was in 

vocal chamber music, reflecting her 

early interests in song and poetry.  

She continued throughout her life to 

teach at The Jewish Theological 

Seminary, and was awarded an 

honorary doctorate by that institution.  

Although a Guggenheim fellowship 

perennially eluded her, Gideon was 

the second woman composer elected 

to the American Academy and 

Institute of Arts and Letters, where a 

retrospective concert honored her life 

and works in 1992. 

 

Setting an “Unused Poem”: Gideon’s 

“Böhmischer Krystall” 

 

Miriam Gideon wrote “Böhmischer 

Krystall” in 1988 as part of The 

Schoenberg Institute’s Pierrot Project.  

The Institute commissioned sixteen 

different composers to set the twenty-

nine Albert Giraud poems that Arnold 

Schoenberg did not choose to set into 

his “three times seven” movement 

melodrama from 1912.  The only 

requirement of the project was that 

composers use the same, fractured 
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instrumentation that Schoenberg had 

employed for Pierrot Lunaire: any 

combination of piccolo or flute, B-flat 

clarinet or bass clarinet, violin or 

viola, cello, piano, and voice.  

Although Schoenberg asked his 

vocalist to perform primarily in 

Sprechstimme, a kind of eerie speak-

singing, the commissioners allowed 

the composers free rein about the use 

of the singer.  Gideon’s setting calls 

for flute, clarinet in B-flat, violin, 

cello, and voice. Schoenberg only 

used this exact instrumental grouping 

three times, but notably, employed it 

for his final movement of the cycle. 

 

Gideon had already established a 

definite personal compositional style 

by 1988, particularly within the genre 

of vocal chamber music.  Allan 

Kozinn, who reviewed the New York 

premiere of the works, quickly 

pointed out that Gideon’s piece  

 

 

 

“explored the more lyrical side of 

Schoenbergian atonality, while John 

Harbison’s ‘Im Spiegel’ and Milton 

Babbitt’s ‘Souper’ emulated, in their 

different ways, the composer’s 

Sprechstimme style.” “Böhmischer 

Krystall” represents, in many ways, a 

culmination of Gideon’s 

compositional output.   

 

Although “Böhmischer Krystall” is 

an extremely late work in Gideon’s 

output, it nevertheless exemplifies the 

stylistic attributes of her previously 

written vocal chamber works.  Like 

Schoenberg in the Pierrot period, 

Gideon is not afraid to repeat notes, 

often to the purpose of emphasizing 

certain words or phrases in the effort 

to create the best possible setting of 

the text. This setting also paints the 

words quite poetically, in that the 

moon’s ray is like an ever-changing 

lover, trapped and hidden within the 

Bohemian crystal.      

    ---Stephanie Jensen-Moulton 

 
  Böhmischer Krystall  

Ein Strahl des Mondes, whohl 

verschlossen 

Im Glas von bohmischem Krystall, 

Ein Kleinod, wundersam und selten, 

1st dieses versetolle Buch. 

Ich hab mich als Pierrot verkleidet- 

Ihr, die ich liebe, bring ich dar 

Den Strahl des Mondes, wohl 

verschlossen 

Im Glas von bohmischem Krystall. 

In diesem schimmernden Symbole 

Liegt Alles, was ich hab und bin. 

Gleichwie Pierrot im bleichen Schadel, 

Trag ich in Herz und Sinnen nur 

Den Strahl des Mondes-wohl 

verschlossen.  

 --Hans Heilmann (1859-1930) 

In a glass of Bohemian crystal 

A moon's ray, securely enclosed 

In a glass of Bohemian crystal 

A jewel, strange and rare, 

Is this verse-intoxicated book. 

I have dressed like Pierrot- 

For her, whom I love, I bring 

A moon's ray, securely enclosed 

In a glass of Bohemian crystal. 

In this shimmering symbol 

Is contained all that I have and am. 

Like Pierrot in his pale skull, 

I carry in my heart and thoughts 

Nothing but the moon's ray-well hidden.    

(trans. M.G.) 
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Ben Weber [1916-

1979] was born in 

St Louis, Missouri 

and died in New 

York City. A self-

taught composer, he was the first 

American to adopt the twelve-tone 

technique of Arnold Schoenberg. 

Musicologists consider him one of 

the most important and influential 

composers of his generation, and 

the list of performances and 

recordings is long and impressive. 

Orchestral works include pieces 

premiered and recorded under the 

batons of Leopold Stokowski and 

Leonard Bernstein; his chamber 

and piano works were performed 

by the instrumental virtuosi of the 

day, artists and ensembles such as 

Alexander Schneider, Mieczyslaw 

Horszowski, Joseph Fuchs and the 

Juilliard Quartet.  Among his 

contemporaries, he gained the 

admiration of composers from 

vastly different musical camps —

for example, a retrospective 

concert of his music at the Miller 

Theater in 1999 included musical 

tributes written for the occasion by 

composers as diverse as Ned 

Rorem, Lou Harrison and Milton 

Babbitt. Although almost all his 

works are written with reference to 

a twelve-tone row, his music has 

none of the austerity of 

Schoenberg and his later acolytes.  

The critic Edwin Denby remarked, 

“Ben is the only twelve- tone 

composer with a sense of humor!”     

Concerto, opus 32, by Ben 

Weber, was completed in 1950, 

and first performed in New York 

at The New York Times Hall in 

February of that year. It is scored 

for piano, cello obbligato, and 

wind quintet. The word obbligato 

is here used in the sense of a 

second solo part—while the piano 

is the concerto’s soloist, the cello 

acts as a second solo part, as 

“essential” (the literal translation 

of obbligato) to the solo writing as 

is the piano. The orchestration is 

unique to Weber, and similar to 

that used in his Concert Aria After 

Solomon and the Symphony on 

Poems of William Blake. In each 

of these pieces, the cello is the 

only string instrument, and in each 

case, the cello acts as an obbligato 

voice, participating in an almost 

constant interplay with the solo 

instrument or voice. But the cello 

also serves the function of an 

entire string section-- a fascinating 

way of creating the sound of a full 

orchestra with very economical 

means. 

 

The Concerto was written for 

pianist William Masselos and 

cellist Seymour Barab. Both men 

had a long and meaningful 

association with Weber’s music. 

Barab knew Weber in his early 

days in Chicago, where they were 

part of a musical group that also 

included composer George Perle 

and pianist Shirley Rhodes, and 
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some of Weber’s earliest works 

were composed for, and first 

performed, by Barab. In 1946, 

Weber wrote his Fantasia for solo 

piano for Masselos, and in 1961, 

Masselos premiered his Piano 

Concerto with the New York 

Philharmonic, conducted by 

Leonard Bernstein. The 

connection with both musicians 

lasted throughout Weber’s life, 

and his last completed work, the 

Capriccios for cello and piano, 

was also written for these two 

extraordinary performers.   

 

As with most of Weber’s music, 

the Concerto is written with 

reference to a twelve-tone row, but 

the harmonies he creates are lush, 

bittersweet, ambiguous-- and often 

frankly tonal. (The headline of his 

New York Times obituary read, 

paradoxically, Ben Weber, Tonal 

Composer.) There are sections of 

dense contrapuntal writing, but 

they are always written and 

orchestrated with a transparency 

and lightness that plays against the 

complexity of the musical 

thinking. The Concerto is a 

fascinating combination of highly 

structured form and an almost 

mystical abandon.  He used 

twelve-tone techniques very much 

to these ends. In talking about a 

twelve-tone row, he said that 

working with a row was like 

walking into a forest: at first, 

everything is a blur, but as you 

enter and walk on, you gradually 

discover what is most beautiful 

and most interesting. He used 

twelve- tone rows in very much 

the same way that his friend John 

Cage used chance operations; to 

move out of conscious thought 

and to create a music that he 

hadn’t heard before. 

 

The structure is never obvious. It’s 

hidden, in an almost Debussy-like 

way. The music seems to flow out 

of some completely natural 

process. And there’s an almost 

alchemical change that happens as 

you listen, a sort of magical 

displacement in time and space. It 

feels as if the music is taking you 

to one place, and suddenly you’re 

in some other blissful and 

enchanted world. The poet Frank 

O’Hara compared Weber’s music 

to the poetry of Rilke, and said 

that, in listening to his music, “we 

realize that what has moved us is a 

mystery. This music informs us, 

and its composer, of those things 

which we are just able to know.”    

---Roger Tréfousse 

 

 

 

* * * * * * * 
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Born in Boston, 

George Edwards 

[1943-2011] was 

educated at Oberlin 

College, where he 

studied composition 

with Richard Hoffman, and at 

Princeton, where his teachers 

included Milton Babbitt, Edward 

T. Cone, and Earl Kim.  He taught 

music theory and composition at 

the New England Conservatory 

before coming to Columbia in 

1976.  He served on the advisory 

committee of the Alice M. Ditson 

Fund from 1988 to 2005,  and he 

 chaired the  Columbia Music 

Department from 1996-to1999. 

 He retired from Columbia in 

2005 and died of Alzheimers 

disease on October 23, 2011.  His 

wife Rachel Hadas and son 

Jonathan Edwards survive him. 

 George is also survived by his 

music, his writing, and the many 

composers who studied with him 

over the years both at the NEC 

and at Columbia.   His music was 

honored by many awards 

including a Rome prize (1973-75), 

a Naumberg Award, 

a Koussevitsky Award, and two 

Guggenheim fellowships.  Albany 

Records released a CD of a fine 

selection of his music in 2011. 

 His Collected Essays on Classical 

and Modern Music, published by 

Scarecrow Press in 2008, includes 

cultural commentary as well as 

theoretical analysis.  George's 

prose is distinguished by the same 

wry, laconic wit that marked his 

conversation and that is also 

present, in a more abstract and 

lyrical key, in the music. 

 

George loved and excelled at 

chess and tennis.  He loved Italian 

soccer and Italian wine.  He loved 

the novels of Proust and Kingsley 

Amis, and he loved the poetry of 

Gerard Manley Hopkins and 

George Herbert, some of which he 

set to music.  He loved the 

MacDowell Colony, where he and 

Rachel met in 1976, and the 

Virginia Center for the Creative 

Arts, where the George Edwards 

and Rachel Hadas Endowed 

Fellowship was recently 

established.  Beginning in 2014, 

this fellowship will support two 

week fellowships for composers, 

writers, and visual artists in 

rotation. Columbia University's 

upcoming memorial for George, 

at which some of his music will 

be played, will be held at Casa 

Italiana on September 28, 2012. 

              ---Rachel Hadas 

 

Parallel Convergences was 

commissioned by Speculum 

Musicae, who gave the work its 

premiere in New York City in 

February, 1989.   Aldo Moro's 

oxymoronic phrase (used to 

characterize the progress of 

negotiations between Italy's 
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Communist and Christian 

Democratic parties) seemed an apt 

title for piece which both creates 

continuities between apparently 

irreconcilable materials and 

principles, and dramatically 

contrasts different versions of the 

same thing. But while its 

materials are diverse and its 

stylistic range wide, it is neither a 

collage nor a postmodern 

pastiche.  For each of its sections 

begins with a similar (or parallel) 

convergence on a single pitch, and 

develops gradually toward a crisis 

whose subsidence prepares the 

next convergence; and each such 

section is a microcosm of the 

whole. Thus the most surprising 

turns, twists, and juxtapositions 

are governed by a form that is (in 

another oxymoronic phrase) 

rigidly organic.  

       ---George Edwards 

 

* * * * * * * 

PERFORMERS

"An American 

artist at home in 

many vocabularies” 

(Chicago Sun-

Times), soprano Jo Ellen Miller is 

a versatile performer known for 

her “lovely, rounded tone” (New 

York Times) in her work as an 

interpreter of contemporary works. 

She was led by James Levine as 

the soprano soloist with the Met 

Chamber Ensemble at Carnegie 

Hall, and was the soloist in Elliott 

Carter’s "A Mirror on Which to 

Dwell" with the Chicago 

Symphony Orchestra, conducted 

by Pierre Boulez. Miss Miller has 

sung extensive amounts of music 

at Tanglewood, Ravinia, the 

Library of Congress, and with the 

Boston Pops, and she collaborated 

with such composers as Charles 

Wuorinen, Mohammed Fairouz, 

Ulrich Kreppein, Louis Karchin, 

Matthias Pintscher, and Richard 

Festinger (whose song cycle she 

recorded for Naxos this year). She 

recently worked with composer 

John Aylward in recording the 

premiere of his song cycle written 

especially for her, "Songs from the 

Wild Iris" on his album entitled 

Stillness and Change, for Albany 

Records. 

 

In the past year, Ms. Miller has 

sung Mahler's 4th Symphony with 

Lubbock Symphony Orchestra in 

Texas, and sang her debut at the 

Rose Theater in Lincoln Center 

with Teatro Grattacielo. She made 

two appearances at Avery Fisher 

Hall, with Distinguished Concerts 

International (DCINY) and 

National Chorale (Beethoven's 9th 

Symphony). She also repeated 
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Carter's "Mirror" with East Coast 

Composers' Ensemble in Boston. 

Ms. Miller premiered Mohammed 

Fairouz' Sumeida's Song, and 

repeated it at Carnegie Hall this  

past April. She recently married 

baritone John Maynard, with 

whom she will sing a recital in 

New York City, later this summer.     

joellenmiller.com 

   

* * * * * *

 

A pioneer and a 

visionary in the 

music world, cellist 

Fred Sherry has 

introduced 

audiences on five 

continents and all fifty United 

States to the music of our time 

through his close association with 

today’s composers. Elliott Carter, 

Mario Davidovsky, Steven 

Mackey, David Rakowski, Somei 

Satoh, Charles Wuorinen and John 

Zorn have written concertos for 

Sherry, and he has premiered solo 

and chamber works dedicated to 

him by Milton Babbitt, Derek 

Bermel, Lukas Foss, Oliver 

Knussen, Peter Lieberson and Toru 

Takemitsu, among others.  

 

Mr. Sherry was a founding 

member of Tashi and Speculum 

Musicae; a member of the Group 

for Contemporary Music, Berio’s 

Juilliard Ensemble and the Galimir 

String Quartet; and a close 

collaborator with jazz pianist and 

composer Chick Corea. He has 

been an active performer with the 

Chamber Music Society of Lincoln 

Center since the 1970s and was the  

Artistic Director from 1988 to 

1992.  He created the series “Bach 

Cantata Sundays” at St. Ann’s 

Church and conceived and directed 

the acclaimed “Arnold 

Schoenberg: Conservative   

Radical” series at Merkin Concert 

Hall. He was the creator and 

director of “A Great Day in New 

York,” the groundbreaking festival 

featuring 52 living composers 

presented by the Chamber Music 

Society of Lincoln Center and 

Merkin Hall.  

 

In the vast scope of his recording 

career, Fred Sherry has been a 

soloist and “sideman” on hundreds 

of commercial and esoteric 

recordings on RCA, Columbia, 

Vanguard, CRI, Albany, Delos, 

Vox, Koch and Naxos.  The Fred 

Sherry String Quartet recordings of 

the Schoenberg String Quartet 

Concerto and the String Quartets 

Nos. 3 and 4 were both nominated 

for a Grammy. Sherry’s book “25 

Bach Duets from the Cantatas” was 

released by Boosey & Hawkes in 

July 2011. It will be followed by 

the long-awaited treatise on 

contemporary string techniques. 
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Pianist Orion 

Weiss is one of 

the most sought-

after soloists and 

collaborators in 

his generation of young American 

musicians. His deeply felt and 

exceptionally crafted performances 

go far beyond his technical mastery 

and have won him acclaim from 

audiences, critics and colleagues in 

a wide range of repertoire and 

formats. 

In September 2010, Mr. Weiss was 

named the Classical Recording 

Foundation’s Young Artist of the 

Year, and will release a recital 

album of Dvorak, Prokofiev and 

Bartok this year. He will also be 

featured in a recording project of 

the complete Gershwin works for 

piano and orchestra with the 

Buffalo Philharmonic and JoAnn 

Falletta. During the 2011-12 

season, Mr. Weiss will perform 

with numerous orchestras 

including the Chicago Symphony, 

Alabama Symphony, Phoenix 

Symphony, Albany Symphony, 

and Mexico City Philharmonic. He 

also makes his recital debut in 

Washington D.C. at the Kennedy 

Center. Continuing his close 

relationships as a collaborator, Mr. 

Weiss performs this season and 

regularly with his wife, pianist 

Anna Polonsky, as well as working 

again with the Pacifica Quartet and 

multiple recital partners. 

In the summer of 2011, Mr. 

Weiss made his debut with the 

Boston Symphony Orchestra at 

Tanglewood as a last-minute 

replacement for Leon Fleisher. In 

recent seasons, he has also 

performed with the Los Angeles 

Philharmonic, San Francisco 

Symphony, Chicago Symphony 

Orchestra, Philadelphia Orchestra, 

Pittsburgh Symphony, and in duo 

summer concerts with the New 

York Philharmonic at both Lincoln 

Center and the Bravo! Vail Valley 

Festival.  In 2005, he toured Israel 

with the Israel Philharmonic 

Orchestra conducted by Itzhak 

Perlman. He won the 2005 Juilliard 

William Petschek Award and made 

his New York recital debut at Alice 

Tully Hall that April. Also in 2005, 

he made his European debut in a 

recital at the Musée du Louvre in 

Paris.  

Mr. Weiss’s impressive list of 

awards includes the Gilmore 

Young Artist Award, an Avery 

Fisher Career Grant, the Gina 

Bachauer Scholarship at the 

Juilliard School and many 

others. A native of Lyndhurst, 

Ohio, Mr. Weiss attended the 

Cleveland Institute of Music, 

where he studied with Paul 

Schenly. In 1999, with less than 24 

hours’ notice, Mr. Weiss stepped in 

to replace André Watts for a 

performance of Shostakovich’s 

Piano Concerto No. 2 with the 
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Baltimore Symphony Orchestra. 

He was immediately invited to 

return to the Orchestra for a 

performance of the Tchaikovsky  

Piano Concerto in October 

1999. In 2004, he graduated from 

the Juilliard School, where he 

studied with Emanuel Ax. 

* * * * * * 

 

Peter Sheppard Skærved is proud 

to have collaborated with Elliott 

Schwartz for 

many years; 

he is the 

dedicatee of 

his Violin 

Concerto, Water Music (which he 

recorded recently), has recorded 

the string quartets, made a TV film 

about his solo violin music, and 

broadcast and performed his works 

in venues ranging from the Library 

of Congress and the National 

Portrait Gallery, London to 

Ankara.  He is the dedicatee of 

many hundreds of works by the 

composers of all generations that 

he is privileged to work with 

worldwide. These Hans Werner 

Henze, George Rochberg, Judith 

Weir, Joerg Widmann, Sidika 

Ozdil, Poul Ruders, David 

Matthews, John McCabe, Michael 

Hersch, Michael Alec Rose, 

Mihailo Trandafilovski, Paul 

Pellay, Gloria Coates, Michael 

Finnissy, Paul Moravec, Paul 

Osterfield, Sadie Harrison, Judith 

Bingham, Jeremy Thurlow, Jeremy 

Dale Roberts, and Peter 

Sculthorpe, to name a few. Peter 

is theViotti Lecturer at the Royal 

Academy of Music and a visiting 

professor at the Blair School of 

Music at Vanderbilt University. He 

works regularly in over 30 

countries and is resident musician 

at the world’s oldest music hall, 

Wilton’s, in London. He is the only 

violinist to have performed on 

Paganini, Kreisler, Viotti and 

Joseph Joachim’s instruments—he 

is playing this one tonight!  He is 

renowned for his collaborations 

with museums—he curated a large 

scale exhibit at the National 

Portrait Gallery London in 2011, 

and has held residencies at the 

British Museum, Victoria and 

Albert Museum and Tate Galleries.  

peter-sheppard-skaerved.com 

[photo courtesy of South London 

Gallery] 
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Conductor/Pianist 

Oliver Hagen 
was born in New 

York City in 

1986. At the age 

of 24 he was named Assistant 

Conductor of the Ensemble 

Intercontemporain in Paris. This 

past season, Oliver appeared in 

concerts with the Ensemble 

Intercontemporain at IRCAM and 

Cité de la Musique. In April and 

May, Oliver conducted staging 

rehearsals at the Paris Opéra 

Comique for a world premiere 

opera by Marco Stroppa, Re Orso.  

In the summers of 2010 and 2011, 

Oliver was Assistant Conductor to 

Pierre Boulez at the Lucerne 

Festival Academy.  Next season 

will take Oliver to the Orchestre 

National de Lyon and the Choir of 

Radio France.  

 

As a pianist, Oliver has a strong 

association with the Lucerne 

Festival Academy, which he 

attended between 2005 and 2009. 

As part of the Academy, Oliver 

performed Pierre Boulez’s Répons 

and sur Incises, both under the 

direction of the composer. In 2007 

and 2008, sur Incises was taken on 

tour to Zankel Hall at Carnegie 

Hall, the Philharmonie in Essen, 

Germany, and the Art Tower Mito 

in Japan. 

 

Oliver has been a member of the 

New York City based ensemble 

Signal since its first performances 

at the Bang on a Can Marathon and 

the Ojai Festival in California in 

2008. As a member of the 

ensemble, Oliver has worked with 

composers such as Steve Reich, 

Helmut Lachenmann, and Charles 

Wuorinen. Oliver can be heard on 

an upcoming Signal release: a 

CD/surround-sound DVD of music 

by Lachenmann, with the 

composer as soloist in “…Zwei 

Gefühle…”  (Mode).  

 

Oliver holds a bachelor of music 

degree in clarinet and composition, 

and a master of music degree in 

conducting - both from the 

Eastman School of Music.

SPECIAL AWARDS FOR 2012 

 

“Difficult to label” 

iinnnnoovvaa  RReeccoorrddiinnggss is 

the label of the 

American Composers 

Forum based in St. Paul, 

Minnesota. Started in 1982, it is a 

non-profit business to help move 

music forward and give artists the 

tools they need to help them 

change the world through music. 

innova is releasing current, and 

carefully curated music from 

today's experimental, new 

classical, jazz, electronic, and no-
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genre artists, performers and 

composers.  innova marches to its 

own beat: the range is so broad 

and the music so individualistic 

that some say even the different 

drummer is on the label.  An 

exceptionally artist-friendly 

business model has allowed the 

label to grow to one of the most 

substantial in the nation, currently 

offering a regular schedule of 

monthly releases, distributed by 

Naxos.  In recognition of the 

career benefits innova can bestow 

on its artists, the McKnight 

Foundation endowed it in 2002. 

Interest from the endowment 

allows the label to keep costs 

relatively low to artists (who also 

keep 100% of sales income) and 

subsidize administrative costs. 

This year, innova released 

Anthony De Mare's “Speak,” one 

of the recordings that earned a 

Grammy award for producer 

Judith Sherman.  innova is headed 

by Philip Blackburn, (innova 

Director); with Chris Campbell 

(innova operations manager), and 

Steve Mcpherson (publicist) 

completing the team. ACF 

president, John Nuechterlein sends 

warm wishes and thanks but 

regrets he cannot be here tonight. 

Visit the all-new website, 

www.innova.mu  

 

* * * * * * 

 

 

In addition to his 

work with innova, 

Philip Blackburn 

is also a composer 

and environmental 

sound artist. He   

served as teaching artist for school 

residencies and has created multi-

media performances using home-

made instruments.  He composed 

the soundtrack for the Wild Music: 

Sounds and Songs of Life 

exhibition initiated by the Science 

Museum of Minnesota now 

traveling the nation. Blackburn’s 

music has been heard in ships’ 

harbors, state fairs, forests, and 

coming out of storm sewers, as 

well as in galleries and on concert 

stages. He is NOW creating a 

multi-media extravaganza about 

Cragmor TB Sanatorium (NOW 

UCCS) in Colorado Springs, to 

premiere in November, 2012. He 

received a 2003 Bush Artist 

Fellowship, a 2011 Minnesota State 

Arts Board Artist Initiative Grant, 

and has built an art-house in Belize. 

  

Blackburn was born in Cambridge, 

England, and studied music there 

as a Choral Scholar at Clare 

College (BA, MA). He earned his 

Ph.D. in Composition from the 

University of Iowa where he 

studied with Kenneth Gaburo and 

began work on publishing the 

Harry Partch archives. Blackburn's 

book, Enclosure Three: Harry 

Partch, won an ASCAP Deems 

http://www.innova.mu/
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Taylor Award. He has worked at 

the American Composers Forum 

since 1991, running the innova 

Recordings label while developing 

commissioning, fellowship, 

residency programs and other 

opportunities for composers. 

 

                    * * * * * * 

 

Rosalie Calabrese has been a 

management consultant for the 

arts since 1983. 

From 1962–1994 

she was also a 

member of the 

administrative 

staff of American 

Composers 

Alliance (ACA) 

where for several years she held 

the dual title of General Manager 

and Executive Director. In 

addition to her business 

experience, Rosalie Calabrese 

writes poetry and short stories as 

well as books and lyrics for 

musicals. Her poems have 

appeared in anthologies published 

by Random House, Center 

Street/Hachette, and Quill Books, 

among other presses, along with 

magazines ranging from 

Cosmopolitan and Poetry New 

Zealand to Jewish Currents and 

Poetica. Rosalie has also given 

readings of her poems and stories 

throughout the United States. She 

has been cohost of St. Agnes 

Poetry Unit, coordinator of The 

Poetry Collective of The Writer’s 

Voice at The West Side Y, and a 

proof reader for the literary journal 

And Then. Several of Rosalie’s 

poems have been set to music, 

Yellow Cabs alone by three 

different composers. In theatre she 

has worked on production teams 

for shows in New York and 

elsewhere. Along with composer-

director Anthony Calabrese, she 

has owned and operated a national 

touring company, a repertory 

company, and a summer stock 

company. Their musical Not In 

Earnest, based on Oscar Wilde’s 

“The Importance of Being Ernest,” 

was seen most recently in Los 

Angeles. Rosalie herself has 

directed a cabaret act and tryout 

performances of a new play. She 

has also served as assistant to a 

theatrical agent, a Broadway 

producer, a press agent, and a 

news editor. 

 

A native New Yorker who resides 

in Manhattan, Ms. Calabrese holds 

a B.A. degree from CCNY. Her 

professional affiliations include 

membership or associate 

membership in The Dramatists 

Guild, Broadcast Music, Inc. 

(BMI), PEN, and several poetry 

societies. She has served on the 

Board of Directors of American 

Composers Orchestra, First 

Avenue Ensemble, Joan Miller 

Dance Players, Downtown Music 

Productions, Golden Fleece Ltd., 
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The Aviva Players, and Source 

Music. She has been a member of 

the Music Advisory Committee of 

The Estate Project For Artists 

With AIDS. Her own biography 

appears in various versions of 

Who’s Who, and she is listed in the 

Poets & Writers publication, A 

Directory of American Poets and 

Fiction Writers. 

* * * * * * 

 

The Orchestra of the League of 

Composers presented its debut 

concert at Columbia University’s 

Miller Theatre three years ago, on 

June 10, 

2009, with 

a program 

of music 

by Elliott 

Carter, 

Christopher Dietz, Julia Wolfe, 

Charles Wuorinen, and Alvin 

Singleton, hosted by John 

Schaefer (WNYC) and conducted 

by Louis Karchin. Critic Anthony 

Tommasini wrote in The New 

York Times, "The orchestra 

sounded terrific in this varied and 

demanding program." The 

Orchestra’s inaugural program 

was described by The New Yorker 

as “a prestige affair,” while Time 

Out New York hailed the concert 

in its Critic Picks as “a program 

full of fresh sounds.” Allan 

Kozinn described the 2010 season 

finale as “stylistically omnivorous 

and erasing boundaries.”  The 

2011 season finale was 

characterized as "substantial and 

memorable," and "...elegantly 

provocative." Since its debut 

performance, the Orchestra has 

performed the world premiere of 

six new works, all commissioned 

by the League of Composers: 

Alvin Singleton After Choice 

(2009), Jason Treuting oblique 

music for 4 plus blank (2010), 

Arthur Kreiger Sound Merger 

(2011), Missy Mazzoli Violent, 

Violent Sea (2011), David 

Rakowski Talking Points: Right 

Wing Echo Chamber (2011), and 

Carlos Sanchez-Gutierrez Diaries 

(2012).  The Orchestra of the 

League of Composers is an 

outgrowth of the Chamber Players 

of the League-ISCM, a group 

organized in 1983. Over the years, 

the Chamber Players have 

championed works by such 

established figures in American 

music as John Adams, Milton 

Babbitt, Elliott Carter, Miriam 

Gideon, John Harbison, Steve 

Reich and Joan Tower, masters of 

the early 20th century, such as 

Bartok, Stravinsky and 

Schoenberg, as well as emerging 

composers.
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The American Composer’s Alliance, founded in 

1937 by Aaron Copland and others, celebrates 

seventy-five years of service to new American music 

with a concert of notable chamber orchestra works by 

ACA composers of the past and present. ACA is a non-profit, alternative 

music publisher, affiliated with BMI since 1944. Three of the pieces on 

tonight’s program have been made available through ACA’s Custodial 

Legacy and Management Plan for future and long term access to 

performance editions. We thank you for celebrating this milestone event 

with us, and invite you to visit our website, at www.composers.com 

where you can find music by many American composers, and learn more 

about ACA music sales and composers’ services.  

 

ACA’s 75
th

 anniversary concert has been supported and funded by 

many generous organizations and individuals, including: 

 

The Aaron Copland Fund for Music  

The Alice M. Ditson Fund of Columbia University 

BMI 

The Cary New Music Performance Fund  

New Music USA's MetLife Creative Connections  

The Puffin Foundation 

Ross Bauer 

James Beale estate 

Elizabeth Bell 

Jack Brimberg 

Richard Cameron-Wolfe 

Robert Ceely 

Gheorghe Costinescu 

Marcia Ferritto (in memory  

of John Ferritto) 

Thomas Flaherty 

Robert Gibson 

Rachel Hadas (in memory of 

          George Edwards) 

Edward Jacobs 

Louis Karchin 

Arthur Kreiger 

Karl Kroeger 

Richard McCandless 

 

William T. McKinley 

Vivian Perlis 

Gary Philo 

Phillip Rhodes 

J. Willard Roosevelt estate 

Okkyu Roseman (in memory 

 of Ronald Roseman) 

Steven C. Sacco 

Michael Slayton 

Christopher Shultis 

Joel Eric Suben 

Frederick C. Tillis 

Roslye Ultan (in memory of  

Lloyd Ultan) 

Beth Wiemann 

Wilma Zonn (in memory of Paul  

M. Zonn) 

http://www.composers.com/
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Very special thanks to friends/colleagues: 

 

Amanda Buel 

David Brenneman, Special Collections in Performing Arts, 

University of Maryland 

Thomas Broido 

Rosalie Calabrese 

Christine Clark, Theodore Front Musical Literature 

Carson Cooman 

Douglas Detrick 

Joan Dyer 

Gerry Fifer 

Emily Good, BMI 

Jonathan Hiam, New York Public Library for the Performing Arts 

Ralph Jackson, BMI 

Vincent J. Novara, Special Collections in Performing Arts, 

University of Maryland, Curator of ACA Archives 

New York University FAS Dept. of Music  

Hazy Malcolmson, Proskauer 

Yael Manor, Ensemble 20-21 

Jason Mears 

Barbara Petersen 

Sara Schoenbeck 

Elliott and Dorothy Schwartz 

Francis Thorne

Concert Administration and Staff: 

 

American Composers Alliance, Inc.: 

Beth Wiemann, President  

Gina Genova, Executive Director 

Concert committee: Ross Bauer, Hayes Biggs, Louis Karchin, 

Marilyn Shrude, Joel Suben, and Yehudi Wyner 

 

League of Composers/ISCM:  

Sheree Clement, President 

Lisa Freeman, Director of Administration  

Sue Ann Kahn, Orchestra Contractor  
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Denis Heron, Symphony Space technical director 

Brian Aldous, lighting 

Jessica Freeman 

Jason Belcher 

Quentin Tolimieri 

Marc Montfleury 

Ayers Percussion 

Baroque Keyboards 

 

 
ACA BOARD  

OF GOVERNORS 2011-12 
Ross Bauer 

Richard Cameron-Wolfe 

Robert Carl 

David Froom 

David Fulmer 

Robert Gibson 

Joel Gressel 

Hubert Howe 

Barbara Jazwinski 

Louis Karchin 

Steven C. Sacco 

James Paul Sain 

Beth Wiemann 

Mark Zuckerman 

 

ADVISORY BOARD 
     Gerry Fifer 

Vincent J. Novara 

Joel Eric Suben 

 

EXECUTIVE DIRECTOR  
Gina Genova 

 

 

 

 

 

 

ACA PRESIDENTS 1943-2012 
Aaron Copland 

Henry Cowell 

Robert Ward 

Ben Weber 

Richard Donovan 

Quincy Porter 

Hall Overton 

Vladimir Ussachevsky 

Otto Luening 

Charles Dodge 

Nicolas Roussakis 

Frank Wigglesworth 

Eleanor Cory 

Richard Hervig 

Richard Brooks 

Hubert Howe 

     Beth Wiemann 
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