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(Complete libretto begins on page 49) 
 
Character: Annie Palmer, an English woman in her late 40’s.  

 
Time and Place: Jamaica, 1831 

 
Set up: It is night.  
Lights come up slowly on Annie Palmer standing in the moonlight in the lush tropical garden 
behind Rose Hall, her hillside Jamaican plantation near Montego Bay.  
 
Native drums are heard and the beat gets louder and softer, as if heard in Annie’s head. Annie 
stands in the center of a circle of stones with small piles of stones in the circle with her. In the 
center of the circle stands a wooden post decorated with two intertwining serpents painted 
above bands of rainbow colors.  
 
A whip hangs on one side of the pole, a sheaf of dried banana tree leaves on the other. The circle 
of stones is interspersed with candles, conch shells filled with seawater, covered jars filled oil, 
and gourds, some filled with sand and others with burning incense.  
 
Annie wears a long African-patterned cotton skirt, pastel blouse, colorful cotton head wrap, 
heavy necklace of coral shells and alligator teeth with an amulet dangling from the center, 
beaded bracelets, and sandals, all accoutrements worn more by island women than wealthy 
English plantation owners.  
 
Her face is heavily made-up with bright lips and colored markings on her cheeks. Her eyes are 
wild with fury and her body sways as she starts her voodoo incantation.  

 
Percussion: 
 
2 Timpani 
Maracas 
Wood Block 
Flexatone 
Ratchet        
9” Japanese Temple Bell   
Mark Tree      
Glass Chimes      
Wood Chimes  
 
Timpani Notes:    = fingers 
 
R = rim    
C = center    = fingernail 
x = rim shot (notehead) 
     = use other end of stick              
  




